










































































raiser during the middle of the second set of a Dead con- 
cert—now that’s both good and weird. Behind Bobby the 
band has been bringing up Dylan’s classic lament “Maggie’s 
Farm.” It’s essentially the same song as “Cumberland 
Blues,” so they can really tear through it with confidence. 
The band trades off lyrics with Jerry and Bobby each taking 
turns starting a line, which is then finished by the other 
singer. When they all sing the final chorus together before 
going off into the jam, the crowd goes nuts. But then the air 
deflates out of this jam just as fast as it did in “Miracle.” 
Phil suggests “The Other One,” but Jerry abruptly and defi- 
antly downshifts into “Black Peter.” 

Now all my friends and colleagues know that “Black 
Peter” was my least favorite Jerry tune (well, besides “Don’t 
Ease Me In” and I Fought the Law”). I just loved to hate it 
back then. So I bummed pretty hard when Jerry chose this 
in the face of a post-“Drums” “Other One.” But I must 
admit, then as now, I could not deny this is a heartfelt ver- 
sion worth respecting. But again, just as the jam screams tri- 
umphantly, the band veers off-course, this time into 
“Around and Around” (no surprise there). 

It’s a good version but again, just as the jam starts to boil 
the band screeches to a jarring halt. To the delight of all, the 
boys launch into “Turn On Your Lovelight.” Happiness 
abounds. But it’s short-lived as Bobby’s furtive yelpings are 
so shrill, so off-pitch, that one cannot help but cringe. The 
set ends and one wonders just how, having been in that 
wondrous X-factor space for the whole show, they could 
have stunted the jams of every post-“Drums” song. 

The band returns quickly to deliver one of the tastiest 
morsels of the night: a perfectly played “Black Muddy 
River.” Very sweet. Despite the numerous post-“Drums” 
jamus interruptus, both sets of this show are must-have 
music for the Deadhead who digs the music played during 


this era. 
JOHN DWORK 
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Madison Square Garden, New York City, NY 


Set 1: Jack Straw > West L.A. Fadeaway, My Brother 
Esau, Far from Me, It Must Have Been the Roses, Deso- 
lation Row, Might As Well > Promised Land 

Set 2: Hell in a Bucket > Iko Iko > Looks like Rain > 
He’s Gone > Drums > Space > The Other One > Wharf 
Rat > Throwing Stones > Not Fade Away 

Encore: Touch of Grey > Brokedown Palace 


1. Source: SBD, Quality: A, Length: 2:30 
2. Source: AUD, Quality: B+, Length: 2:30 
Highlights: Hell in a Bucket > Iko Iko > Looks like Rain 








This last show of a five-night MSG run presents a spotty 
performance that sparks and then sizzles at a low, confused 
energy level. The first set begins with an energetic “Jack 
Straw.” If it were a harbinger, this could have been one to 
listen to over and over again, thus wearing out your dancing 
shoes. Into “West L.A.,” a nice bit of a jam erupts and per- 
haps, maybe, we’ll take off. “Esau” shows great hope and 
you have to be convinced the guys are “on.” Yet the rest of 
the set merely occurs and does not match the early energy 
level. 

The second set begins with a peppy “Hell in a Bucket” 
carrying over into “Iko.” That’s it, they’re back on track! 
No doubt about it! Next up comes a wonderful version of 
“Looks like Rain.” Bobby is very emotive and the intense 
energy budding in set 1 is now poised to bloom. “Looks like 
Rain” ends on a strong note. Then, somewhere in the back 
of MSG, a gnome must have disconnected the “energy” 
source. “He’s Gone” rolls into a short ball of sound. A good 
“Drums” > “Space” leads into the remaining part of the 
show. The “Other One” carries the low energy level now 
dominating the night. The possible segue into a higher 
energy source is diverted by the “typical” “Throwin’” > 
“Not Fade Away.” The tone picks up a bit with “Touch,” 
then into a rare second encore of “Brokedown.” Yet I can’t 
give you the full story; my tape is cut. Overall, an OK night. 
Nothing stellar, but if you want the tape, get it for the first 


part of set 2. 
JIM WILSON 

















© 9/22/87 Q 
The Spectrum, Philadelphia, PA 


Set 1: Hey Pocky Way, Althea > Little Red Rooster, 
When Push Comes to Shove, When I Paint My Master- 
piece, Ramble On Rose, Cassidy > Deal 

Set 2: Gimme Some Lovin’*, China Cat Sunflower > I 
Know You Rider > Samson and Delilah, Terrapin Sta- 
tion > Drums > Space > Jam > The Handsome Cabin Boy 
Jam > The Wheel > Truckin’ > Stella Blue > Sugar Mag- 
nolia 

Encore: It’s All Over Now, Baby Blue 


Personnel: * With Spencer Davis 

1. Source: SBD, Quality: A—, Length: 2:25 

2. Source: AUD, Quality: B, Length: 2:25 

Highlights: The whole of set 1, China Cat Sunflower, I 
Know You Rider, Drums, Jam, The Handsome Cabin Boy 
Jam, Stella Blue 


Unusual to start a show with a Brent-sung tune, but when 
irs a rockin’ “Hey Pocky Way,” I can’t imagine a more 
upbeat way to kick off proceedings. Brent also gets the hon- 
ors in taking the first solo with a sweeping Hammond 
workout, followed up no less effectively by Jerry. Very fine. 
“Althea” appears next, also unusually early in the set and 
well played too. “Rooster” benefits from Brent’s continued 
aggressiveness on the Hammond, giving it that rolling feel 
that all the best versions have. This combines with Weir’s 
weird picking, Lesh’s slabs of bass, and Garcia’s punchy 
contribution to make for a tasty jam. A relaxed and funky 
“When Push Comes to Shove,” with perfect loose electric 
piano accompaniment from Brent, continues the string of 
successes. “Masterpiece” has come on apace since Weir’s 
tentative early attempts at the tune only two or three 
months before and is set to a relatively jangly accompani- 
ment that works well. An Addams Family tuning precedes 
a swinging “Cassidy” that rolls into a hot jam but one 
absolutely eclipsed by the blistering assault that Garcia pro- 
duces in “Deal.” It stands alongside the very finest versions 
produced by the Jerry Garcia Band for sheer intensity. All in 
all, a dynamic and passionate first set. 

Set 2 is opened by Spencer Davis guesting on vocals on 
“Gimme Some Lovin’” (though of course he only sang 
backing vocals on the original!). It’s otherwise notable only 
for the mid-tune guitar break and a nicely dramatic ending. 
On the whole it just interrupts the flow of proceedings and 
the return to business as usual is heralded by a “China” > 
“Rider” sporting a fine transition and, as the band gets 
properly back into the flow, a racey “I Know You Rider” 
with increasingly fiery jams. However, after this the set 
seems to lose its urgency somewhat, until a fascinating 
“Drums” puts it firmly back on course. Electronic 
noodlings, way-out spaciness, and occasional jackhammer 
thythms combine to make it one of the most memorable 
ever. There is no “Space” as such, Garcia returning early to 
the stage to joust briefly alongside the drummers. Then, as 
they leave, he breaks into a long instrumental of the folk 
tune standard “The Handsome Cabin Boy” that he was 
later to play in his shows with David Grisman. It’s a first for 
the Dead and a beautiful respite. “Playing in the Band” gets 
strongly teased toward the end, which would have been 
interesting indeed, but instead we get a forceful but some- 
what confused “The Wheel,” much of it sung by Weir. Phil 
takes control near the end and, after a false start or two, 
Pushes the band into “Truckin’.” He plays monstrously 
throughout, but unfortunately as soon as the vocals end 
Jerry backs out of the proffered jam and drops directly into 
“Stella Blue.” He pulls off a sublime rendition, however, 
with Phil still in close support. “Sugar Magnolia” provides 
a suitably roaring finale. 

This show has a somewhat variable second set, but nev- 


Reviews: September 1987 


ertheless much of it, as well as the whole first set, make for 
a sterling example of 1987 near its best, bursting with 
energy, fine singing, and tight playing, though, as ever with 
this year, low on psychedelia or extended jamming. 

JAMES SWIFT 
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The Spectrum, Philadelphia, PA 


Set 1: Feel like a Stranger, Franklin’s Tower, Walkin’ 
Blues, Friend of the Devil, Tons of Steel, Desolation 
Row, Big Railroad Blues, The Music Never Stopped 


Set 2: Bertha, Cumberland Blues, Playing in the Band > 
Uncle John’s Band > Playing in the Band Reprise > 
Drums > Space > I Need a Miracle > Dear Mr. Fantasy > 
Around and Around > Good Lovin’ > La Bamba > Good 
Lovin’ Reprise 

Encore: U.S. Blues 





1. Source: SBD, Quality: A—, Length: 2:20 

2. Source: AUD, Quality: A-, Length: 2:20 

3. Source: FM-SBD (DHH 9), Quality: A, Length: 0:30 
(“Franklin’s Tower,” “Walkin? Blues,” “Big Railroad 
Blues,” “The Music Never Stopped”) 

4. Source: FM-SBD (GDH 298), Quality: A, Length: 
0:50 (“Tons of Steel,” “Desolation Row,” “Big Railroad 
Blues,” “The Music Never Stopped,” “Dear Mr. Fantasy” > 
“Around and Around” > “Good Lovin’” > “La Bamba” > 
“Good Lovin’ Reprise”) 

Highlights: Bertha, Cumberland Blues, La Bamba 

Comments: There are glitches on Weir’s vocals on 
“Stranger” and “Desolation Row.” 


Two questions arise when reviewing these tapes: Is “La 
Bamba” really that great and is the rest of the show worth- 
while as well? The answer to both questions is a resounding 
affirmative! This show has the last of the four performances 
of “La Bamba” played in September 1987, all inserted into 
the middle of “Good Lovin’,” and it is guaranteed to pro- 
duce a smile. Even knowing the tune is in the set list, it fits 
so well into the structure of the surrounding song that its 
appearance seems both natural and highly serendipitous. In 
addition to being a wonderful song selection, Garcia’s 
vocals and the band’s backup playing are both high-spirited. 

The remainder of the show is extremely well performed, 
if a bit on the short side. The first set warm-up includes the 
“Stranger” into “Franklin’s Tower” opener (only performed 
twenty-five times between June 1987 and September 1989) 
and a lengthy “Walkin’ Blues,” with the guitarists having 
lots of fun on the slide guitars. The band finally comes 
together on the last performance of “Tons of Steel,” and the 


